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BY ZANDIE # #
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First founded in 2007, Pet Conspiracy has become a household name within
the Chinese youth population —ironic, given the band’s underground start
and indie musical elements. A hit from the start, the band’s somewhat coin-
cidental formation starts from a commercial Tiger Beer campaign. Although
the band members have changed and the direction has shifted since its
founding, Huzi (producer), along with Edo (percussions), Yun Yun (vocals)
and Mary (vocals) remain a dynamic quartet with strong musical talents,
animal fetishes and love-hate concept that trends all creative output.

Having toured throughout Asia and Europe, the electro band’s performanc-
es reach beyond the auditory sense. Incorporating carefully planned stage
designs and lighting, the band is always dressed to impress — masked ani-
mals or space-aged costumes are not rare. Eccentric in every angle, Pet
Conspiracy’s performances are wildly intoxicating with vivid beats that en-
ergize the body and mind. %

"Creating a song and thinking

how the song will be performed in
a concert always come together
for us, they can’t be split. For Pet
Conspiracy, live show is the most
important way of communication.”

SHuzi EF




DUALITY OF

A CURATORIAL INTRODUCTION ON

A dark shadow — the hidden underbelly that remains unnoticed due to an obstruc-
tion from light. Always lurking a few steps behind, the shadow is reminiscent of
the object, but exists in a flattened, two-dimensional state, void of life-like color.
Yet the shadow is a necessary counterbalance to the way in which the light is seen
and perceived; for without shadow, the dimensionality of light is also reduced to
a flat plane.



THE SHADOW

COLLABORATING WITH PET CONSPIRACY
BY ZANDIE & 74

Similarly, when transposed onto the psyche, the shadow, as defined by Swiss psy-
chologist and philosopher, Carl Jung, represents the hidden, and somewhat nega-
tive side of being. Concealed in the confines of the subconscious, the shadow, or
one’s alter ego (from a Freudian perspective), gives depth and character to the
personality that is displayed in the visible light of ones’ consciousness.



"Being theatrical while
playing on stage is a very
important component
of our shows, without
which we would
probably get bored to
death. But the most
important aspect is that
the audience is actively
involved in our shows
and have fun together
with us. When we build
that kind of synergy
nothing can really stop
us.”

@ Mary







The duality that exists between light and shadow, seen and unseen, con-
scious and subconscious is also relevant within the sensory realm of audio and
visual. The auditory sense exists without the physicality of sight — precisely,
sound exists as invisible wave patterns inflecting tonal differences to create
music. This stimulates the nonphysical mind, and perhaps the shadows of the
subconscious, in a manner quite different from vision, which on the contrary,
is a retinal capturing and processing of a tangible image. Thus, the dichotomy
of sight and sound produces a multi-faceted experience that heightens the
overall sensory intake — one goes beyond sight and/or sound existing merely
as singular entities. It is a juxtaposition that influences cognitive thought, in-
ter-personal relations, and subsequently, one’s overall state of consciousness.

LIVE: Shadow Beats is a curated experience that explores sensory engage-
ment through the visual and auditory channels, while incorporating live
music, a photography exhibition, video projections and stage design. In col-
laboration for the first time, 8actagon Projects and Pet Conspiracy aim to
stimulate the conscious and the subconscious —the light and shadow of one’s
mind.

The photographic experience can be ‘heard’ like music: as if reading notes on
a music sheet — one begins to slowly ‘*hear’ the pictorial story come alive. The
musical performance can also be ‘seen’: like a theatrical production unfolding
in its own unscripted and live manner. The Jungian shadows of the band are
depicted in the photographs — which ironically utilizes /ight to be captured.
Selecting photographs dating back to the band'’s inception over six years ago,
the works shed light on both the on- and off-stage life that has come to iden-
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tify their own conscious and subconscious states — the ‘love and hate’ of life by
which they define themselves. Perhaps it is from the seeds of their own shadows
from which their continued creativity grows. &
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A DESIRE FOR CONTROL

HuUzl ON PRODUCING
PET CONSPIRACY

INTERVIEW BY ZANDIE #£7 | NOVEMBER 2013






8actagon: Tell me a
bit about your personal
background. What origi-
nally brought you to mu-
sic?

Huzi: | started studying
dance when | was young-
er, and then | joined the
People’s Liberation Army
Dance Troupe for five
years. | got to know rock
music through Li Yan Li-
ang, who was a guitar-
ist -- it was from then
that | started to practice
guitar. | came to Beijing
when | was 18 to be part
of the band, NO. | then
started to establish vari-
ous bands like THE FLY,
X-Doctor, FM3, Huzi &
Wangjuan, and also Huzi
& Xiao Ke Music, which
was a modern dance proj-
ects. Since then, I've also
self-released two albums.
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SoorGgOhi What initially inspired you to establish Pet Conspiracy?

Huzi: In 2007, after | finished the EP, “Gemini Trip,” in collaboration with the musi-
cian Wang Juan, | became a bit lost in my musical direction, at which point a friend
of mine introduced me to Helen. | gave her some of my music to listen to, but
perhaps at that time she wasn’t really into electronic music and so we didn‘t really
keep in touch. But then there was a gig presented by Tiger Beer, for which they
wanted me to produce my live solo show. Since my collaborative works with Wang
Juan and dancer Xiao Ke were already pretty developed, the manager of the Tiger
Beer event, NiBing, who also later became Pet Conspiracy’s manager, told me our
performances were missing really innovative and exciting elements.

At the time, | had already started listening to some electronic punk music, so |
invited the musicians Li Man, Helen, and Zhang Wei, (X-Doctor’s original original
drummer) to rehearse with me. After half a month, we had produced five songs
and even had a live performance without even having creating a band name. The
live show went really well -- no one had ever seen our style (of performance) and
everybody was crazy about it -- it was a huge encouragement. However, since we
were all busy with our other projects, we decided to hold off on this project.

Once in a while, I'd be in touch with Li Man to make some music. Helen also called
me at some point to express her positive impression about the Tiger Beer collabo-
ration. Finally, we decided to establish a band and play together. We rehearsed for
a month and played our first proper concert at MAO Live House. After that show
| went to Berlin for three months to develop possibilities of playing shows there.

The music scene in Berlin had a huge influence on me as a result of absorbing lots
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of new, interesting information; when | returned to Beijing, | had a strong urge
to make new music. Apart from sleeping, | spend all of my time thinking about
how the band would perform, what outfits to wear, and how to design the stage.
I think that because | had been working as a DJ for fashion shows, | was naturally
interested in costumes and videos, not just music. | couldn’t stand when a band
would perform on a dark stage in shirts and shorts. At the beginning, this is what
differentiated Pet Conspiracy from other bands.

YunYun, Edo and Mary joined the band later on. When Li Man and Zhang Wei left
the band, it was a very important period of time for our band, as that is when we
started to work hard and develop Pet Conspiracy as a whole. The band’s evolution
was so fast -- it was like running on a spaceship!

8OQTOgOhZ Who inspired the original sounds of Pet Conspiracy?

Huzi: 1t's hard to say who influences us. | sample everything I'm interested in from
theatre to movies to music -- | mix all of there elements to a point where its al-
most like a monster attacking your body and influencing your spirit. | think the
most important thing about art is to have a curious heart that allows you to keep
discovering and exploring -- | feel this extends your creative life, which is the most
important thing for me.

8OQTOgOhZ What are the main themes and concepts found in Pet Conspiracy’s
music and live show experiences?

Huzi: "Love and hate’ will forever be our theme, as there are love and hate rela-
tionship between our band members -- they’re basic emotions. Being in a band is

A



like being in a marriage -- you have to take the ups just like the downs. There’s no
other solution to problems -- the only other real option is to break up.




\}"'\.

SGQTGgOhI As a producer and founder of the band, what do you think is the most
exciting part of this role?

Huzi: It's actually a desire for control. But in reality | don‘t think of this as being fun

-- you begin to lose something while gaining the control. Especially when you start
to calculate what you're gaining and losing, | found that it was really difficult for
me to manage. Yet at the same time, | find it really exciting to discover new ways
to produce albums and good live shows.
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SOorGgOhi How do you feel that Pet has evolved over the past six years? What
were the key turning points in Pet’s development? Why did you change at those
points? How have they influenced your current concepts?

Huzi: 1 think all of us in the band are very lucky to experience this happiness -- it's
the most beautiful time and feeling, which not everyone is fortunate enough to
have. As for turning points, | actually never thought seriously about it. | think 2009
was a big turning point, as so much good came to our band after that year. We










felt like we had so much energy, enough where we were becoming bigger and the
world was becoming smaller; it was as if we could take over the world.

L

Also, Helen left the band in 2009 which deeply impacted us -- it was like a divorce
and it effected us for more than six months. Yet, at the same time it made the re-
lationship between Mary, Edo, Yunyun and myself much stronger. So much stron-

50



ger, that it was the bond that pushed us to move forward. In 2011, we released a
new album, and then in 2013, Yunyun gave birth to our son, and | became a father.
| can tell you that until now, this has been the biggest turning point, but | don't re-
ally know how this turning point will influence us in the future.

SCKJTGgOhI What is your concept behind Shadow Beats? What does it mean to
you to collaborate with 8actagon on a curated experience that includes a photog-
raphy exhibition and a screening of your European tour?

Huzi: The concept is actually quite simple. We were looking through old photo-
graphs and realized how many great photos we actually have, so many of which
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"l sample
everything I'm
interested in
from theatre
to movies to
music -- I mix
all of there
elements to a
point where its
almost like a
monster
attacking your
body and
inflvencing
your spirit.”
SHuzi EF



reminded us of all the great moments
we've had over the past six years since
the band’s had establishment. There's
been nothing better than the past six
years -- the photographs show the real
Pet Conspiracy, through more than 200
live concerts, our life on the road and
tours in both Europe and Asia.

We needed help curating this photogra-
phy experience so to express ourselves
to our fans. We loved what 8actagon
Projects did with their first curated ex-
perience [Sight + Sound], so we asked
if they could help to realize our dream.
Thank you 8actagon!

8actagon: How do you see Pet Con-
spiracy developing in the future?

Huzi: I don't want to predict the future
-- just let things happen the way they're
supposed to be.

8actagon: How do you feel about the
current music scene in Beijing? In China?
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Huzi: 1 also have a lots of love and
hate for this city. You'll never re-
gret a independent mind with its
own thoughts -- its the most im-
portant thing for producing indie
music in this city.

Bactagon:  Listening to and
watching Pet Conspiracy’s live
show is a love and hate experi-
ence. Off stage, how do you ex-
press your love and hate of peo-
ple? Have you ever had the love
and hate of a one-night-stand?

Huzi: Are you asking if I've ever
had a one-night-stand? It's impos-
sible to say no with so many excit-
ing kics-ass party nights.

Are you wishing to know more de-
tails, my friend? | guess you'll just
have to come witness this experi-
ence! g

'
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Huzl 8
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"Masks are a constant
component of our gigs and
videos. We tried to get rid of
them a couple of times, but
we are addicted to them,
especially to rabbits and black

I disco aliens!”










“ ‘BFIEBL (Def Leppard) BIZF AT FHEF T
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EER SHFEEE, e, HTHEE. 7

Pet Conspiracy is my link to China, to the people whom | care about living
here. | was thrown in a new world -- | had to play a new instrument with a
new family. It gives me new, sometimes controversial, and always extreme
feelings. We are not just a band, we are a sort of bomb, always ready to
explode!
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"What | like the most is the vibe we create
with the audience during live performance.
What really sucks is taking all those early
morning flights
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"l just want silence to
sleep before the gig, or |
can get very very violent.”

MARY




“To me, Pet Conspiracy stands in the middle between the best dream and the worst
nightmare... Pet is fully an independent project that truly requires a full time com-
mitment, as we do everything by ourselves, from music, to visuals, to the stage
concept and production, to choreography and band management. So, if you have
a full-time job already - like in my case - you basically need a 48-hour day to work
everything out. This also means to split your personality between a professional
during the day to a sort of screaming animal by night. It is an amazing experience,
but sometimes it can truly freak you out!”

“HELZ TR R B LRI L — 5, N, HHF
SEFIFEFERT.
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8C]C;|'C]gOﬂ PFQJGC;T\S (pronounced “bac-ta-gon”) is an experience labora-
tory aimed at curating in an unprecedented manner. Although not existing in one
physical location, 8actagon exists within the mind. It seeks to bridge and enhance
conversations first and foremost surrounding contemporary art, but also about
design, music, books, and film though unique experiences that break the bound-
aries that divide the institutionalized and the dynamic world that exists outside.

Founded by Zandie #£7 and Joe jo, their name is derived from the number eight.
In Chinese, ‘ba’, which symbolizes good fortune, is also synonymous with the Eng-
lish prefix ‘oct’, found in the word octagon, which means eight-sided shape. This
eight-sided shape is one found in the aperture of a camera’s lens — a lens like the
eye that allows for one to experience the world.

8actagonProjects (k& st &—MERE s % REFRENS
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UFiE, MARPALENEMBIZ 'oct!, 3kH ‘octagon’ ERER/\AF. X4\
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